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Parthapratim
Gupta manages
to capture the
essence of
poetry through
his exhibition,
writes trisha
bhattacharjee

THOSE in the know would

have you know that painting is
silent poetry and that poetry is
painting that speaks. By which
account, both these forms use
the same tools and share a
palette of tonal nuance. And so
Parthapratim Gupta presents
his second solo painting exhibition, Crossroads, where Art
meets Poetry  a unique
exhibition where canvases and
conversations blend. His work

has been inspired by poetry
and literary pieces from across
the world and, rooted in the
process of art and the artists
vision, the exhibition provides
an insight into poetic exploration of a subject and its
reflection on canvas through
Guptas brushstrokes.
He is a much-acclaimed
paediatric surgeon who
believes that holding a scalpel
and the paintbrush has no

dichotomy. In a constantly
evolving process, his work cannot be identified as belonging
to a single artistic genre. Just as
Albert Einstein says, Art and
science are the fruits of same
tree. It is true that some
things can be better expressed
in a language of colour and,
inspired by the verse and
words espoused by Joy
Sengupta and Eve Ensler,
Gupta finds refuge in acrylic,
charcoal and oil. The result:
coloured ink on canvas.
With Virginity by Ribka
Shibatu, he explores the many
facets that are infused with
irony and rendered on canvas
with an ephemeral understatement. Deftly balancing and
retaining the voice of the poet
and its distance or intimacy,
Kolkatar Jishu by
Nirendranath
Chakrabarti settles
all chaos among
the bright colours.
Vagina
Monologues by Eve
Ensler, with all its
boldness, reflects a
sense of anachronism and strict
translation that
instantly creates
the imagery
I

began to feel beautiful and
delicious  like a great painting, or waterfall, says Gupta,
who uses charcoal but with a
specific interest in the features
of the material to create other
ways of looking at and engaging, as he does, with Banalata
Sen and Abani Bari Acho. The
chessboard and strewn pawns
in soft focus portray the idea of
Charge of the Light Brigade by
Alfred Lord Tennyson.
This exhibition is an
attempt to make visible or
delve into what one can see
and simultaneously translates
the artists vision. Each composed painting is accompanied
by poetry that complements it.
Speaking about the exhibition, the artist, Gupta said, I
tried to capture the essence of
the poetry through my paintings. What I integrated on canvas is the vision of the poet as
well as my visualisation of it.
And the uniqueness of the
exhibition does not end here,
for what remains is the presentation of other art forms. Sujoy
Prasad Chatterjee, curator of
Weavers Studio Center for
Arts, in all his rare talent, starts
to sing an introduction to a
dance that follows. The rare
mixture of a Bengali song with
contemporary dance infuses a
sense of solemnity that is difficult to obtain.
To add
to it, a
musical
performance by
Abhik

sudipta chanda reports on a few
events in Kolkata

Devajit Bandopadhyay, Riddhi Bandopadhyay and Debashis Basu.

Mukherjee, a US-based Indian
artist, adds to the nature of the
environment, the instrument
being an esraj that has a traditional touch.
What is surprising is that
these events have rarely been
brought into the limelight
while the country focuses on
literature and music that presents a different picture that
could
be

considered lesser in quality by
many. The event being an art
exhibition catering to a refined
taste can catch the attention of
a normal person or, in the
local lingua, that of an aam
aadmi.
The amalgamation of different genres of poetry that have
been painted and portrayed by
a single artist is commendable.
The reciting of poetry by people like Ruchi Gupta and
Sutapa Bandyopahyay helps in
the understanding of the
poem. The fall and rise in the
recitation heightens the mood,
thus given rise to a better
understanding of these
paintings. What can be truly
said is that the whole event
focuses on making the
exhibition not just for
the refined classes
but that for the
normally
inclined.

FOR Santanu Bhowmick, receiving awards from

Foreign awards
his crowning glory
Santanu Bhowmick would
have you know it all flows
from his mentor, Manna De,
says anit mukerjea

!

abroad qualify as crowning glory in his long musical
career span. Recipient of an award from the New York
State Assembly presented by Uma Sengupta, this
Kolkata-based semi-classical vocalist was also given the
prestigious New York State Council award consecutively
for the past five years, beginning 2011. Bhomick has
also received several other awards, among these the
Sound of Soul Award from a Toronto-based organisation.
His cache includes the Bharatiya Vidya Bhavan and
Nehru Centre awards in London and the Bharat
Sevashram Award at Toronto. Emboldened by these
accolades, Bhowmick  a singer, lyricist, poet, painter
and composer  on 24 January held a musical soiree
under the banner of the Nabankur school of music
headed by him which celebrated 30 years of completion in the sphere of semi-classical vocal music at the
Triguna Sen Manch, Jadavpur University.
Present on the occasion were yesteryear Tollywood
star Madhabi Mukherjee, member of US Senate Uma
Dasgupta and Ashok Samajpati, St Xaviers College educationist. The curtain of the evenings musical programme opened with songs rendered by children associated with Nabankur, which were predominantly compositions in rhyme conceptualised by Bhowmick. This
was followed by a felicitation ceremony of special
guests that included Leena Ganguly, an eminent film
and teleserial writer, and Arabindu Ghosh, lecturer in a
US university.
It paved the way for classical music fusion coordinated by students of Nabankur. After the interval,
Bhowmick was obliged to take centrestage and paid
tribute to his musical mentor, the legendary Manna De,
friend, philosopher and guide. He began with Jalsha
Gharey gaan and Aar shey gaye be na followed by
Niyeccho kerey Bhalobasha ke coupled with Ekla
thaka ehi ekla monay, both self-composed lyrics and
melody belted out by the singer with the best vocal
skills he could muster as he was a bit under the weather.
He then reverted to songs popularised by Manna
De, Bajai go bina, along with RD Burmans Maney
Pawrey, Ruby Rai and Briddhasram by Nachiketa, concluding with Laga chunri mein daag, a difficult soulstirring semi-classical composition considered one of
Manna Des favourites in his repertoire of evergreen
songs.
Bhowmicks musical tours encompass the globe,
taking him to such countries as the USA, Canada, the
UK, Thailand, Japan, Singapore and Bangladesh, to
generate semi-classical vocal interest of traditional
Bengali music. He takes pride in being the music director and vocalist of Tanida, Chand Buri and Magic Man,
televised on Zee Bangla. Over and above all the awards,
accolades and recognition from abroad, Bhowmick
feels the greatest gift bestowed in his long musical
career are the blessings he received from his guru,
Manna De, whom he reveres as his dream mentor.
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ACADEMY Theatre celebrated its annual musical extravaganza
with a unique venture called Jorasanko Mancha Gatha at Jorasanko
Thakurbari. It was a selection of theatre songs that featured different
aspects and relevance of the dramatic and musical ventures of the
Jorasanko Playhouse and its changing scenes  spread, as they are,
over the last two centuries spanning playwrights like
Madhusudan Dutt, Ramnarayan Tarkaratna, Jyotirindranath Tagore,
Swarnakumari Devi, Rabindranath Tagore, Dwijendralal Roy,
Abanindranath Tagore and Indira Devi Chaudhurani among many others. The mellifluous music and dramatic dialogue were re-created
into comprehensive and cohesive audio-visual presentations.
The production documented an interesting collage of the musical
ventures of Jorasanko Theatre albeit without losing sight of perspective or the importance of inculcating expressions from the past. It was
scripted and directed by Devajit Bandyopadhyay while he and Riddhi
Bandyopadhyay rendered the songs in which Debashis Bose was
responsible for narration. It was a joint venture between Academy
Theatre, West Bengal State Academy of Dance, Drama, Music and
Visual Arts, and Rabindra Bharati University. A book, Jyotirndranather
Jibonsmriti, edited by Bandyopadhyay was by released by Deys
Publishing.
***
FOR the first time in his career, multifaceted singer and composer Amit Kumar,
who has completed over 50 glorious years
in the entertainment industry performed at
a concert called Yeh Jeevan Hain
Unplugged-Amit Kumar-A Journey With His
Masters Voice. The show held at Uttam
Mancha was unique for the assembly of
unplugged instruments featured in a studio
Amit
environment. Kumar sang some beautiful
Kumar
songs of his, some for the first time on
stage, and captivated the audience from the
very beginning. Renowned singer, Antara Chowdhury was the other
major attraction of the evening who sang her own and her legendary
father Salil Chowdhurys compositions. The evening also witnessed
the release of Kumars new musical offering, Sapne Banata Hoon 
an ensemble of romantic and philosophical songs blended with
Indian and Western instrumentation.
***
NOTED arts personality Sujoy
Prosad Chatterjee,
who was recently
in Canada to present his solo play
Happy Birthday,
launched his new
audio CD, Praner
Alaap. In it he has
collaborated with
Alokananda Roy, Arindam Sil, Debojyoti
Mishra, Shyama Sharma, Sujoy Prosad
Rabindrasangeet
Chatterjee, Pranati Tagore, Sudarshan
vocalist Shyama
Chakraborty and Tanushree.
Mishra, who is
based in Houston, Texas. Mishras soulful rendition found a right fit in
the European tenor of music created by Sibashish Banerjee. The CD
was launched by acclaimed music composer Debojyoti Mishra, legendary danseuse Aloknanda Roy, filmmaker Arindam Sil and elocutionist Pranati Tagore. Commenting on the project, Chatterjee said,
This is a perfect blend of two minds in two different time zones creating a unique artistic flavour from the Tagorean ouvre of music.
***
ARGUABLY the greatest star of Bengali cinema, Suchitra Sen, mes-

The Suchitra Sen book release

merised audiences for years before withdrawing from the public eye
and refusing to emerge in the limelight in the last decades of her life.
In a nuanced biography Suchitra Sen - The Legend & The Enigma published on HarperCollins, Shoma A Chatterji unveiled two different
dimensions of her persona  as a legendary romantic star for over
two decades and her slow but steady metamorphosis into a powerful
performing artist through films like Deep Jwele Jai, Hospital, Mamta
and Aandhi who could seamlessly and effortlessly essay completely
different characters without the on-screen partnership of Uttam
Kumar. An award-winning author and film critic, Chatterji has presented a fascinating portrait of an icon of Indian cinema, addressing two
significant elements that have not been touched upon by other writers
 Sen as a working woman in films and her willful social seclusion.
The event was graced by the presence of Sens daughter Moon Moon
Sen and granddaughters Raima and Riya at Starmark, Quest Mall.
***
At the CD release of Tagore
songs with Soumitra Chatterjee

SONGSTRESS, featuring songs of actresses from the 20th century, a
researched-based musical by Riddhi Bandyopadhyay was staged at
Rabindrasadan recently. It featured songs of Gaharjan, Noti Binodini,
Angurbala, Indubala, Kanan Devi,Ranibala, Kankabati Devi and so on.
Interestingly the special show featured a performance by youth from
the red light area  music would lead their life to light and thats why
the title, Aloy Phera. Apart from that it had performances by the legendary Soumitra Chatterjee, Bandyopadhyay hinself, Devajit
Bandyopadhyay, Satinath Mukhopadhyay, Madhumita Basu, Debalina
Kumar,Suchhanda Ghosh, Abhirup Sengupta, Diptendu Basu and Miss
Shefali. The whole event was conceived by Bandyopadhyay. It was a
tribute to the melodies and actresses from times gone by.
On the other hand, Soumitra Chatterjees birthday was celebrated
by cutting a cake in presence of all the special guests followed by the
release of an audio CD, Prem Esechhilo on the INRECO label. It featured Tagore songs by Bandyopadhyay, Dipyendu Das and narration
by Chatterjee himself.

